
 Medieval Glass at Salisbury 



The making of mouth blown cylinder glass pre-war, medieval 
and  the 18th century, method has not changed 



Mouth blown cylinder 
glass, present day the 
technique from gather 
on the pole to finished 
sheet of glass 



Glass cutting methods of the medieval 
craftsman, would not have had a wheel or 
diamond, used a parting tool (heated) to 
crack the glass, crack would roughly follow 
the heat and then the groozing to nibble 
the glass edge to be the right shape. 



The varying degrees of deterioration of ancient potash based glass, caused by the molten pot of ingredients not being 
hot enough to make good glass. This allows the soluble parts of the mix, potash and lime to be leached out when in 
contact with water, which starts to make pits which will grow the longer the glass is in contact with moisture. 



Problem surrounding glass 
deterioration and issues 
concerning painted and fire 
design detail. Varying 
degrees of deterioration 
showing the different 
quality of ancient glass, 
some being in excellent 
condition, some in very bad 
condition. 
 
Loss of painted detail is 
dependent on the heat in 
the kiln if it is not high 
enough 690c ish, the added 
painted detail will not fuse 
with the glass surface 
correctly and remain water 
soluble. It will be removed 
a little at a time, each time 
condensation is present on 
the glass. 



The firing of painted detail, to ensure it is permanent on the 
glass surface, this is glass from the Chapter house 1266 that 
displays very excellent detail, this is a very important stage 
of any window and if not carried out correctly will result in 
loss of design detail over time. 



Various grisaille designs from the 
Cathedral spanning a period of 
about 40 years. This glass 
consists of only tint white glass 
with small inclusions of colour 
glass, this is the type of glass 
that would have originally been 
present in our building in most 
windows on the ground floor, 
east of the crossing. 



Silver stain, is only found in later windows, and would not have been part 
of the Cathedral’s original glazing. Is only found in the windows that 
would have been later additions, but the injection of new glazing was 
taking place soon after completion in the early 14th century.  



Flashed ruby glass, is present in 
Cathedral glazing, but not etched as 
can be found elsewhere (above Fairford 
devils and Great Wishford heraldy)  



The making of Crown glass ancient and modern 
this is the glass found in the Wyatt diamond 
glazing and the Moses window.  



Crown glass within the 
Cathedral. Wyatt restoration 
period, very thin between 1.5 
-2.5mm. 



Interesting glazing 
details. Leaf quarry 
from the north east 
clerestory. Medieval 
timber frame in 
crossing clerestory 
and ancient fixing 
system, lights nailed 
to the front of the 
frames, not in a 
rebate, as you would 
find on late glazing.  

Amesbury Abbey 
Poulshot, near Devizes 



A Mortimer drawing for the Moses window and the slightly different completed 
window. Not stained glass but colour enamels painted and fired on to the surface of 
crown sheet glass that is approximately 2-3mm in thickness. Window is held in place by 
a wrought iron frame internally that follows the lead lines of the glazing. This is a 
unique fixing method. Turner painting shows window in original form with Pembroke 
arms at the top, major alteration to glazing in late 18th century. 



Window n9, Deans door. 
Preparation and fixing of 
Isothermal glazing and 
ancient glass. 
All medieval glass will be 
behind isothermal glazing 
by the end of the MRP, this 
puts the glass in a 
protected situation free 
from water externally and 
condensation internally, 
this will offer the glass the 
best protection we can give 
it, while leaving it in  
the building in its  
original setting. 
This is now on the 
windows of the west 
front, the south east  
transept, south  
transept triforium and  
the deans door. 



Window n9, back painting on 16th century figurative glass, does anything spring to mind? 
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